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Chicano Cinema: Cross-listed as FILM (CRN: 22632) and CHIC 3302 (22631) 
Spring 2016    Office phone: 915.747.6287 
Dr. Frank G. Pérez   Office hours: Mondays from 12:00 – 2:30 p.m. and by appt. 
Office: Quinn Hall, Room 207  Email: fperez1@utep.edu 
Class location: Liberal Arts, Room 211 Class sessions: 1:30 – 2:50 p.m. 
 
Required Readings:  

The class requires NO formal textbook. All readings will be posted on our Blackboard shell. 
 
Class Description: 
This course examines the history of Chicanos/Mexican Americans in mainstream Hollywood films, “B-movies”, and 
documentary film. The Chicano experience is one of struggles for social justice and complicated negotiations of 
identity. We will analyze Chicano and Chicano-related films to identify the latent and manifest sociocultural issues 
addressed in the genre, (e.g., poverty, racism, sexism, homophobia, social marginalization). We will also consider 
the role film plays in forming individual and societal perceptions of Chicanas/os. One of the key aspects of the 
media’s impact on the Chicana/o community is their omission from mainstream media and thus mainstream society. 
This omission is particularly glaring in terms of Hollywood’s refusal to recognize the bravery of Chicanos in the 
defense of the U.S. (or their numerous contributions to U.S. society). Hollywood often represents Mexican 
Americans as criminal, flawed, lazy, or otherwise socially undesirable. 
 
The importance of cinema, particularly Hollywood, cannot be overestimated. Film teaches us who we are, who we 
should strive to be, and what to purchase. It reveals who in society has power and who does not. By providing social 
scripts, film operates to socialize people to behave in very particular ways. Mainstream media outlets have 
traditionally ignored or vilified those social segments whose members either cannot invest heavily in movie tickets 
or whose protests for positive representation in the mass media can easily be ignored. Thus, poor people, regardless 
of race, are often the target of negative stereotyping in mainstream media culture. Chicanos are among those who 
have been most negatively represented in or omitted by Hollywood and mainstream media. While Latinas/os are the 
largest ethnic minority in the US (17% of the population) and Mexican origin people constitute 64% of the Latino 
population. Ironically, Latinas/os attend films with much greater frequency than the average person in the US. They 
also spend more during each visit to the theater than the average filmgoer. Yet, they remain all but absent from 
English-language films and television, although this trend is slightly improving. They are also overrepresented as 
undesirable members of society when represented in US cinema and popular culture. 
 
In this class, we will specifically examine: (a) how the mass media represent Chicanas/os as an ethnic category and 
how these representations reflect and influence dimensions of power within society, (b) the role that Chicana/o 
Studies plays in empowering people to resist sociopolitical domination, and (c) how to deconstruct mediated 
messages through media literacy techniques to identify latent and manifest forms of racial and other forms of 
discrimination that exist in the media environment. The specific objectives of the course are: 
 
Course Objectives: 
 

1. To learn about and understand the development of and major themes in Chicana/o Cinema.  
2. To learn to critically “read” film to understand how its sociological framing acts as a hegemonic influence. 
3. To understand the importance of being politically active in relation to issues of social justice that seek to 

empower people to work toward a more equitable and just society. 
 
Course Assignments: 

1. Exams (Two x 25  points each/Due: February 25 & May 5)  50 points 
2. Identity essay (Due: February 4)     10 points 
3. Film Critique and Reflection paper (Due: )    20 points 
4. Quizzes (unannounced and on varying dates/two quizzes will  

be dropped at the end of the term)      10 points 
5. Attendance (taken daily via a sign-in sheet: See explanation below) 10 points 
 
Total          100 points 
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INSTRUCTOR RESERVES THE RIGHT TO ALTER THE CLASS SCHEDULE 
 
Class Policies: 
 
Instructor’s Message about Learning: Learning can be challenging and this class will expose you to ideas that test 
your view of the world. During such moments please recall that the purpose of an education is to push you to think 
in ways that may be new or different. If you disagree with all or any part of a film, lecture, or reading, please 
understand that you do not have to concur with the idea(s) advocated by their authors. You do, however, need to 
contemplate what is being said, understanding that doing so will either reinforce what you already believe or allow 
you to think in a new way. You are here by choice and my job is to help you grow intellectually. Doing so requires 
that you keep an open mind.  
 
Again, I do not ask you to agree, simply to consider how others see the world. If something is anathema to you, ask 
yourself why and feel free to share your thoughts during class discussions and in your assignments. We are here to 
learn from one another. Please participate in class showing others the respect you ask that they give you. The 
grading criteria are designed to let you express your views. No one will pass or fail because of their views. Good 
grades require a cogent argument, solid writing, and a deep contemplation of the course materials. 
 
Attendance: Students are expected to attend class regularly and attendance will be taken during each class session. 
Each student will receive 3 excused absences. You do NOT have to tell us you are absent nor provide any 
reason/documentation. Talking to us will NOT affect your grade or the number of excused absences, unless you are 
hospitalized. If that happens, you will need to provide documentation. Four absences will result in the loss of 5 
points toward your final grade. Five absences will result in a 10-point loss. Seven absences will result in your 
being dropped from the class, of if the last one occurs after the drop deadline a grade of F.  
 
Academic Honesty: Cheating/plagiarism will not be tolerated in any form. Students caught in acts of academic 
dishonesty will be disciplined in accordance with UTEP policy.  
 
Disabilities: Qualified students with disabilities needing appropriate academic adjustments should contact me as 
soon as possible to ensure that their needs are met in a timely manner. Please also register with the UTEP Center for 
Accommodations and Support Services (CASS), UTEP Union East, Room 106. You may reach them via telephone 
(915) 747-5148 or email cass@utep.edu. If you need any adjustments, CASS registration will protect you and will 
help to ensure you receive the accommodation(s) you need to excel in your studies. I am always glad to help in any 
way I can. However, CASS staff members are the only individuals who can validate and if need be, authorize 
accommodations for students with disabilities. 
 
Participation: This class relies extensively on readings. It is imperative that you keep up with the reading 
assignments and come prepared to share your views in class. Everyone is expected to contribute to and participation 
in discussions and good attendance will help if you have a borderline grade. 
 
Quizzes: Quizzes cover the course materials, films, guest speakers, and topics we have discussed in class. If you are 
absent you risk hurting your quiz grade because quizzes cannot be made up or retaken.  
 
QUIZZES CANNOT BE MADE UP. DO NOT ASK TO MAKE UP A QUIZ. EXPLAINING WHY YOU 
WERE OUT WILL NOT AFFECT YOUR GRADE FOR THE MISSED QUIZ. 
 
Final Grades: I do NOT provide students with final grades via email or telephone. Final grades are posted on 
Goldmine once they are officially recorded by the Registrar’s Office. I am confident that you can wait an additional 
day or so to learn how you did in class. Please do NOT contact me for grades prior to their official posting on 
Goldmine. However, if you have a concern regarding your final grade, contact me at your earliest convenience and I 
will be glad to work with you to explore the situation. I do not change grades often but will do so if an error was 
made in calculating your final grade. 
 
GRADUATE CREDIT FOR THIS COURSE:  In order to obtain graduate credit for this course, you must 
satisfactorily complete a graduate-level project with a topic and parameters approved beforehand by the course 
instructor. 
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Missed Exams: I do not allow people to take missed exams AFTER the exam has been administered. However, if 
you have a university-authorized absence or legitimate and documented reason for being out on an exam day, I will 
allow you to complete a take home, essay version of the exam that will be due PRIOR to your absence and that will 
require you to provide your answers in APA format, using multiple academic sources.  
 
Late Assignments: Papers submitted by 5 p.m. the day they are due will lose five points. Papers submitted the next 
day will lose 10 points. Papers submitted later than that will lose 5 points per day until they are submitted.  

Lecture Notes: Lecture notes and other course-related items will be posted on the course Blackboard shell after the 
lecture has been delivered and the topic covered in class.  

Letters of Recommendation: I provide letters of recommendation ONLY for students who have completed at least 
two classes with me, one of which must be an upper-division class. Furthermore, you must have earned an "A" in at 
least one of the classes. Finally, you must give me at least two weeks to complete the letter and/or any 
recommendation forms. If you would like to cite me as a personal reference for employment or something similar, 
please do so only after discussing this possibility with me.   

Time: The class runs on my watch. If people are frequently late to class there will be attendance quizzes at the start 
of class. Quizzes are due immediately when called for and cannot be turned in after they are picked up by your 
professor. 
 
Assignment Related Issues: Do not place your final paper in any kind of binder or folder. Please turn off mobile 
media, such as phones and tablets before entering the classroom. Students texting during class will be asked to leave 
for the remainder of the class session. 
 
Electronic Equipment: If you use a laptop to take notes in class please be sure you do not use it for any other 
purpose. Students caught surfing the web, working on assignments, or using the computer for anything other than 
taking notes will be asked to leave class for that day. Please do NOT text while in class and please do NOT take 
notes on your phone! If you use your phone to take notes you will likely ruin your eyesight (I admit I am not a 
physician but think this is common sense). Please also remove your earbuds or earphones upon entering the class.  
 

 
Schedule of Class Sessions 

(Instructor reserves the right to alter the class readings and/or assignments) 
 

Week 1: January 19 and 21 
 

Tuesday: What is a Chicana/o? Course Overview 
  Reading: Dowling (2014): “I’m White ‘cause I’m American, right? The Meanings of  
  Whiteness for Mexican Americans”  
 
Thursday: Racial Struggle in the Americas: Spanish Colonization’s Effects on Raza Then and  
  Now 
  Reading: David E. Stannard, Chapter 1 in American Holocaust (1992). A weblink is 

   provided on Blackboard. You can also find it using Google Scholar. 
FILM: The Mission (1986) 

   
Week 2: January 26 and 28 
 
 Tuesday: The Mission continued (1986) 
     

Thursday:  Resisting Colonization: Film as Political Critique of Cultural Erasing/Amnesia 
  FILM: Fronterlandia (1995) 
  Blackboard PDF Reading: Pérez (2001) – Dissertation Chapter 2 
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Week 3: February 2 and 4 
 
 Tuesday: Exploring the Effects of Eurocentrism on Raza and Society 
   FILM: The Pathology of Privilege: Racism, White Denial, and the Costs of  
   Inequality (2008) 
   Blackboard PDF Reading: Tim Wise Chapter from White Like Me (2010) 
 
 Thursday: Pathology of Privilege (2008; conclusion) 
    
Week 4: February 9 and 11 
 
 Tuesday: The Chicano Family Saga in Hollywood: My Family/Mi Familia 

  FILM: My Family/Mi famila (1995) 
Blackboard PDF Reading: Balderrama and Rodriguez’s chapter on Repatriation from  
Decade of Betrayal: Mexican Repatriation in the 1930s (2006) 

 
 Thursday: Complete My Family/Mi familia (1995) 
 
 
Week 5: February 16 and 18 
  
 Tuesday: America and World War II: Arresting Pachucos and Denying Chicana/o Soldiers 
   The Sleepy Lagoon Murder Case and the Zoot Suit Riots 
   FILM: Zoot Suit (1981) 

 Blackboard PDF Reading: Rosalinda Fregoso (1993): “Intertextuality and Cultural  
 Identity in Zoot Suit (1981) and La Bamba (1987)” from The Bronze Screen. Also, 

   Eduardo Obregón Pagán (2003): “The Life and Times of José Díaz” from Murder at the  
   Sleepy Lagoon 
   IDENTITY ESSAY IS DUE TODAY!!!! 

 
 Thursday: Complete Zoot Suit (1981)  
   Blackboard PDF Reading: Luis Alvarez (2009): “Race and Political Economy” from  
   The Power of the Zoot (2009) 
 
 Week 6: February 23 and 25 
 
 Tuesday: The Most Medals/The Most Hated? Chicanas/os in the US Military and Public  
   Memory 

FILMS: The Longoria Affair (2010) and Chicanos in Viet Nam (c. 1990) 
   Blackboard PDF Reading: TBD 
 

Thursday: Chicano Workers during World War II: Another Group’s Story on the Homefront 
   FILM: Salt of the Earth (1953) 

Blackboard PDF Reading: Lorrence (2001-2002): Mining Salt of the Earth (1953) and 
Perales (2010) on Smeltertown  

 
Week 7: March 1 and 3 
  
 Tuesday: Complete Salt of the Earth (1953) 
 

Thursday: Exam I – Will cover everything in class through March 1.  
Please bring a green Scantron, a No. 2 pencil, and a good eraser. 
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Week 8: March 8 and 9 
  

Tuesday: The Spanish Colonial Fantasy: Heritage Tourism, the First Thanksgiving, and the  
  Legacy of Juan de Oñate in a West Texas Town 

   Blackboard PDF Reading: Pérez and Ortega (2008) Mediated Debate, Historical  
 Framing, and Public Art.  

 
Thursday: FILM: The Last Conquistador (PBS, 2007) 
  FILM CRITIQUE/REACTION PAPER I IS DUE TODAY 

 
Week 9: March 15 and 17 
 
 Tuesday: Another Look at Fantasy Heritage: South Texas and Martha Washington 

 Blackboard PDF Reading: TBD 
 

Thursday: Chicanas Engage American History: Las Marthas (2014) 
  FILM: Las Marthas (2014)  
   

Week 10: March 22 and 24 
 . 

Tuesday: Humor as Political Voice: Born in East L.A. (1987) 
  FILM: Born in East L.A. (1987) 
  Blackboard PDF Reading: Tafoya, “Born in East LA: Cheech as the Chicano Moses”  

(1993) 
 

Thursday: Complete Born in East L.A. (1987) 
 

Week 11: March 29 and 31 
 
 Tuesday: Education and La Raza’s Struggle for Civil Rights 

  FILM: Walkout (2006) or Stand and Deliver (1988) 
Blackboard PDF Reading: Teresa Córdova (1995): “Power and Knowledge:  

  Colonialism in the Academy” (1997) and Georgetown Report on Higher Education  
(2014) 

 
Thursday: Walkout (2006) or Stand and Deliver (1988) (conclusion) 

 
Week 12: April 5 and 7 
  

Tuesday: Chicanos in/and Law Enforcement 
FILM: End of Watch (2012) 

   Blackboard PDF Reading: Giles, Linz, Bonilla, & Gómez, “Police Stops of and 
Interactions with Latino and White (Non-Latino) Drivers: Extensive Policing and  
Communication Accomodation” (2012) 

 
Thursday: Complete End of Watch (2012) 
   
 

Week 13: April 12 and 14 
 
 Tuesday: Chicanas/os and La Vida Loca: The Gang Member in Film 
   FILM: Boulevard Nights (1979) 
   Blackboard PDF Reading: TBD 
 
 Thursday: FILM: Boulevard Nights (conclusion) 
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Week 14: April 19 and 21 
 
 Tuesday: Homophobia in the Chicana/o community 
   FILM: La Mission (2010) 
   Blackboard PDF Reading: Moreman and McIntosh (2010): Scriptings and Rescriptings  
 
 Thursday: FILM: La Mission (2010) 
 
Week 15: April 26 and 28 
  
 Tuesday:  TBD 
 
 Thursday:  TBD 
 
Week 16: May 3 and 5 
 

Tuesday:  Class conclusion and Exam II review 
 
 Thursday: Exam II  
 
 


